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The picture you could admire on IPN’s front cover comes from the Biblioteca Malatestiana di Cesena in Italy, thanks to its Director,
Dottoressa Paola Errani.

The Malatestiana is the only example of a monastic humanist library, perfectly preserved in the building, furnishings and book collection,
as UNESCO acknowledged by its inclusion in the Memory of the World Register, the first in Italy.

At the behest of a single patron and produced in a short time, the collection has a strongly systematic, encyclopaedic character, since it is
destined not for the personal interest of the commissioner, but to the studies of an entire community.
Still today, the volumes are held in their desk, which the dual role of an inclined lectern and deposit for books on the shelf below.

Here the codices, normally five per pluteus and subdivided by subject, are laid horizontally and bound to the desks with wrought iron
chains. This habit was probably born from the necessity to provide adequate protection for such precious books.

The Cesena Noble, who perceived the Library as an undying symbol of his renown for posterity, ordered, by an entirely original and intu-
itive decision, that the library also be entrusted to the care and attention of the Cesena community. In fact, already in 1461 the municipal
council began to perform rigorous controls every two months on books held in the pluteuses. In 1466, after the death of Malatesta Novello,
the council even obtained permission to excommunicateanyone removing the codices.

Double control of the collection therefore developed, one by its custodians of St. Francis Monastery who guaranteed its use, and the other
by the local Council, who supervised its integrity and respect. Nomination of the custodian-librarian, according to the wishes of Malatesta
Novello, also fell to the municipal council.

In this way the history of the Malatesta Novello Library and its prodigious preservation, which still today represents the greatest pride of
Cesena, is also the history of a symbol felt to be the property of, and loved with exceptional loyalty by, Cesena citizens.

More information at: http://www.malatestiana.it/
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Editorial

We chose to focus this second issue of 2008 on a very important topic
for our libraries and archives: the collections security. Some years
ago, we all attended on television the looting of the Museum of

Bagdad; since then, INTERPOL has tried to localize, often successfully, the
stolen works of art, thanks to a specialized brigade. In Italy, tombaiolikeep on
operating, and Rome recently knew spectacular restorations of items acquired in
the meantime by American museums. The National Library of Denmark, the
National Library of France discovered not long ago missing manuscripts or pre-
cious documents. In all these cases, items reappear some day on the market of art.

The British Library and LIBER organized on May 20th a seminar on this topic,
moderated by Helen Shenton1. In this issue, we publish some elements of this con-

ference as well as the results of our own investigation among other actors. The image chosen for our front cover is
revealing: would it be necessary, as in the Middle Ages, to chain documents in the library to avoid thefts? And then,
how to chain digital documents? Which strategies are developed today in libraries to put an end to these major losses?
Which contributions can new electronic tools bring: marking, digital photography, video surveillance, databases, net-
works? We do not pretend to present here all the problem aspects but to emphasize the evolutions known in this
domain. Thefts and missing documents in our museums and libraries are far from new, but it seems that protection
and fight are becoming more intense, in a more effective way. The markets globalization and naturally Internet bring
to light sales very quickly and reveal thefts which formerly remained unknown for a long time.

You will also find in this issue our usual chronicles. Personally, I was pleased (but also very sorry) to notice that, due
to a lack of space, we cannot publish all the papers which were proposed to us. Naturally, it will be for another time.
I consider it as an excellent sign and I encourage all of you to send us your contributions.

The next issue of December should be dedicated more specially to audiovisual collections. Meanwhile, I suggest you
join our mailing-list which is gaining constantly new members:
http://infoserv.inist.fr/wwsympa.fcgi/info/pac-list

I wish you an excellent reading and let’s meet in Nouvelle-Francefor those of our readers who will attend the 
74th IFLA Conference in Quebec.

Christiane Baryla
IFLA-PAC Director

1. Proceedings will be published in LIBER Quarterly.

“As we all know, there is an inherent risk of damage and loss to collections 
that must be balanced with a Library’s mission to make its collections accessible.”

Karl W. Schornagel
Inspector General of the Library of Congress
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Éditorial

Nous avons choisi de construire ce second numéro de
l’année 2008 autour d’un thème important dans nos
bibliothèques et archives : celui de la sécurité des col-

lections. Il y a quelques années, nous avons tous pu assister sur
nos téléviseurs au pillage en règle du Musée de Bagdad ; depuis,
INTERPOL tente de localiser, grâce à une brigade spécialisée,
souvent avec succès, les œuvres volées. En Italie, les tombaioli
continuent d’opérer, et cela a valu récemment à Rome des resti-
tutions spectaculaires d’objets entre temps acquis par des musées
américains. La Bibliothèque nationale du Danemark, la

Bibliothèque nationale de France ont connu, il n’y a pas si longtemps, des disparitions de manuscrits ou d’autres
documents précieux. Dans tous ces cas, les ouvrages réapparaissent un jour ou l’autre sur le marché de l’art.

Autour de ce thème, la British Library et LIBER ont organisé le 20 Mai dernier un séminaire, animé par Helen
Shenton1. Nous en publions aujourd’hui certains éléments ainsi que les résultats de notre propre enquête auprès
d’autres acteurs. L’image choisie pour notre couverture parle d’elle-même : faudrait-il, comme au Moyen Age,
enchaîner les documents dans la bibliothèque afin d’éviter les vols ? Comment enchaîner alors les documents numé-
riques ? Quelles sont aujourd’hui les stratégies développées dans les bibliothèques pour mettre fin à ces disparitions
majeures ? Quels sont les apports des nouveaux outils électroniques : marquage, photographie numérique, vidéosur-
veillance, banques de données, réseaux d’information ? Nous n’avons certes pas la prétention de présenter ici 
l’ensemble des problèmes mais nous souhaitons surtout mettre l’accent sur les évolutions dans ce domaine. Il y a
toujours eu des vols et des disparitions dans nos musées et bibliothèques, mais il semble que protection et lutte 
s’intensifient de manière plus efficace. La mondialisation des marchés et bien sûr Internet mettent très vite en
lumière les ventes et révèlent des disparitions qui jadis demeuraient très longtemps ignorées.

Vous trouverez aussi dans ce numéro nos chroniques habituelles. Personnellement, j’ai été ravie (mais aussi désolée)
de constater que, faute de place, nous ne pourrons pas présenter tous les articles qui nous ont été proposés. Ce n’est
bien entendu que partie remise. Je considère cela comme un excellent signal et je vous encourage tous à nous adres-
ser vos contributions.

Le prochain numéro de décembre devrait être plus spécialement dédié à l’audiovisuel. En attendant je vous propose
de rejoindre notre liste de diffusion qui ne cesse de s’enrichir de nouveaux membres :
http://infoserv.inist.fr/wwsympa.fcgi/info/pac-list

Bonne lecture et rendez-vous en Nouvelle-France pour ceux de nos lecteurs qui se rendront à la 74e Conférence 
de l’IFLA à Québec.

Christiane Baryla
Directeur d’IFLA-PAC

1. Les actes seront publiés dans la revue LIBER Quarterly.
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The INTERPOL General Secretariat, Lyon, France.
© INTERPOL



Nowadays, countering crime is high on almost all the countries
agenda. The modern transport and telecommunication equip-
ments have helped criminal activities to become more interna-
tional and made the need for effective means of cooperation
more urgent. That is why a structure which permits police serv-
ices and all the services in charge of law enforcement to coop-
erate on the world level is so essential to criminal justice. INTER-
POL plays this part and great efforts are made to develop the
organization’s services and mission. 

INTERPOL has been created at the first International Criminal
Police Congress held in 1914 where were discussed the possi-
bilities of simplifying and accelerating international activities to
improve arrest procedures and identification techniques, har-
monize extradition proceedings and centralize international
criminal records. These objectives are always hot topics and
constitute INTERPOL foundations in 2008.

About INTERPOL

INTERPOL is an intergovernmental organization of 186 member
countries. It is the second world organization after the United
Nations Organization considering the members’ number.

The main organs of ICPO-INTERPOL:
• The General Assembly and Executive Committee are the

deliberative organs which meet regularly, take the decisions
and supervise the activities.

• The General Secretariat is responsible, along with the
National Central Bureaus and Sub-Regional Bureaus, for 
seeing that the day-to-day work of international police
cooperation is carried out and for implementing the deci-
sions of the General Assembly and Executive Committee.

In each INTERPOL member country, the task of cooperation is
assigned to the National Central Bureau, usually located in the
country’s capital city, which centralises all information of inter-
national interest.

Approximately 150 police officers from about 70 countries 
representing all the regions of the world are working at the
INTERPOL General Secretariat, which is located in Lyon, France.
The composition of the staff ensures a sound knowledge and
wide experience of both regional situations and the problems
of international crime.

Contrary to common belief, INTERPOL is not made up of inter-
national brigades of investigators. INTERPOL police officers
cannot carry out investigations in the member countries.
Instead, international investigations are carried out by the
national police forces of the member countries.

The purpose of our organisation is:
• to ensure and promote the widest possible mutual assistance

between all criminal police authorities, within the limits of
the laws existing in the different countries and in the spirit of
the Universal Declaration of Human Rights.

• to establish and develop all institutions likely to contribute effec-
tively to the prevention and suppression of ordinary law crimes.

It is strictly forbidden for the organization to undertake any
intervention or activities of a political, military, religious or racial
character.

Countering The Traffic In Cultural Property

Although trafficking in cultural property is of great importance
because it attacks the community cultural heritage, these
crimes appear secondary to most of police services compared
to terrorism, drugs trafficking, crimes against individuals and
more particularly against children, which constitute their prior-
ity. Since 1947, INTERPOL has particularly involved itself in the
fight against the illicit traffic in cultural property.

It is extremely difficult to get a clear picture of the extent of art
theft in the world, and it is not very likely that detailed statistics
will ever be made available. National statistics are usually based
on the circumstances surrounding the theft (simple theft, break-
ing-in and stealing, armed robbery, etc.) and rarely provide
information on the actual nature of the stolen object itself.

Most of the thefts are carried out in museums and churches,
during opening hours, in complicity with staff or in reserves. In
that case, thefts are discovered when collections are invento-
ried. One particular modus operandi consists in replacing the
original work of art by a copy. 

One of the recommendations adopted at the first meeting of
INTERPOL expert group on stolen cultural property held in Lyon
on February 17, 2004, asks the member countries to establish
statistics each year about stolen cultural property by using
INTERPOL General Secretariat forms and to communicate this
information in order to have a precise knowledge of this crim-
inal phenomenon extent. Those expert group recommenda-
tions are available on INTERPOL website.

The looting of archaeological sites affects many regions of the
world (Africa and America, particularly) although lack of informa-
tion does not permit to make a precise report of this type of crime.
Such clandestine archaeological excavations often only come to
light when looted items appear on the international market.
Despite what people commonly think about us, INTERPOL is
not a police master file for all the crimes committed in the
world. We only record international crimes and criminals.
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The Role of INTERPOL 
in Countering the Traf�c in Cultural Property

by Jean-Pierre Jouanny, 
Specialized Of�cer 
at the General Secretariat of ICPO-INTERPOL



Which tools does the General Secretariat 
use to tackle traffic in cultural property?

INTERPOL efficiency relies on a large and rapid information cir-
culation through the member countries.

1. Telecommunications Networks

INTERPOL has developed a new, secure telecommunications sys-
tem at the disposal of law-enforcement services, based on the
Internet technology: the I-24/7 system (INTERPOL twenty-four
hours a day, seven days a week). It permits to member countries
to connect and have an easy access to police information.

I-24/7 system objectives are ambitious. Thanks to the rapid
exchange of information, the NCB can now face with more effi-
ciency all types of international crime. I-24/7 system can also be
connected to the national police services own networks. All the
member countries are now connected and operational.

More precisely, 10 800 000 messages circulated through our
network system in 2007, that is to say 30 000 messages a day,
three times more than in 2003.

2. International Notices

To facilitate the international diffu-
sion, the ICPO-INTERPOL has pro-
duced printed forms (called
CRIGEN/ART FORMS) in the
Organisation’s four languages
which can help police officers who
have limited knowledge of works
of art to describe the stolen
objects.

From 1947 to March 2000, the General Secretariat issued inter-
national stolen cultural property notices too but the notices cir-
culation ceased as a result of developments in computer tools
making distribution of paper copies obsolete.

3. Posters

Twice a year, the General Secretariat publishes a poster of the
‘most wanted works of art’. The largest the information circu-
lation is, the more efficient it is.

4. Computerized Databases

An efficient way of countering this type of crime consists in
developing computerized databases. In 1995, INTERPOL
General Secretariat produced a new database for works of art
combining descriptions and pictures. This database - developed
by police officers for police officers - currently contains over
32,000 items: its goal is not to record all the stolen items in the
world but only fully identifiable objects which may interest the
international market.
It is very important to keep information as long as possible. For
instance, seven years ago, we identified works of art in the
USA which had been stolen in Romania in 1968. When items
are recovered, INTERPOL General Secretariat ends the investi-
gation: nearly 10 per cent of the works of art entered on the
database are recovered.
Since November, 17, 2005, the Works of Art database can be
directly consulted by member countries thanks to I 24/7. This
technology guarantees an easy and secure access to informa-
tion: it is an interactive system based on multicriteria search
relying on a simple visual description of works of art, with pre-
filled search field to avoid typing error or using terms which do

not exist. Access authorisations are given on the national level
by a police officer: we strongly invite the member countries to
give this possibility to all their services in charge of law enforce-
ment. Moreover, since September, 5, 2006, in order to increase
member countries’ research capacities, researches can be made
in French and Spanish too, which has implied a more important
system use.

5. DVD

As access to our database is restricted to law-enforcement
agencies, the General Secretariat has produced a CD-ROM to
inform private bodies (e.g. museums, auction rooms, antique
dealers, collectors, etc.) about stolen works of art and enable
them to take appropriate action.

Since August 2006, the CD-ROM has been replaced by DVD
offering increased storage capacity and improving images qua -
lity. It is updated every two months, is available on subscription
and can be consulted in English, French or Spanish.

The INTERPOL Stolen Works of Art DVD contains information
which member countries have reported to the General
Secretariat and allow to be communicated to the general pub-
lic for crime prevention purposes. However, the DVD is not
intended to be used as a complete database of all the works of
art stolen throughout the world.

The DVD also contains the texts of
the 1970 UNESCO Convention
and the 1995 UNIDROIT
Convention, a list with photo-
graphs of objects at risk (e.g., the
ICOM Red List) and Object ID, an
international standard for describ-

ing a work of art, which is fully compatible with Interpol’s
CRIGEN/ART forms. The DVD meets the needs of art dealers
who, until now, had found it very difficult to know whether a
work of art offered to them for sale was stolen or not.

I want to underline how the ICOM Red List is useful: it is an
essential tool for countering illicit traffic of cultural property.
These red lists describe the typology of objects which are sys-
tematically looted during clandestine archaeological excava-
tions in order to fight against illicit export at customs controls.

These tools (database and DVD) could be more efficient if and
only if member countries communicate more information to
the General Secretariat, in everybody’s interest: victims, police
services, customs officers, antique dealers. INTERPOL cannot
help countries if they do not communicate.

6. Internet

In July 2000, the General Secretariat set up its public website
(www.interpol.int) including:
– A list of the most recent stolen works of art with photographs;
– Cultural property stolen in Iraqi and Afghanistan;
– A list of items recovered after searches made by the police,

whose legitimate owners are not identified;
– Recovered works of art;
– Frequently asked questions and other information also avail-

able on the DVD.

Typology of looted items with description and photographs can
also be found on the website to inform and make police, cus-
toms officers and all the art market actors aware of the need
to protect Iraqi cultural heritage.
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These tools could be more efficient if and 
only if member countries communicate 
more information to the General Secretariat, 
in everybody’s interest: victims, police 
services, customs officers, antique dealers.



Other Means of Countering Traffic in Cultural Property

Organization of international conferences
Every three years, the General Secretariat organizes an interna-
tional conference in Lyon. Since 1995, conferences have been
also organized in regions suffering from this type of crime:
Mexico in 1999 and the last one in Poland in September 2007.

Training courses
In November 2002, in collaboration with Colombia BCN and
Ministry for Cultural Heritage, a four-day training course was
organized for police and customs officers, magistrates and staff
from cultural heritage institutions. Nearly 100 persons attend-
ed this training.
The same type of training courses was organized in Chile in
2004, in Brazil in 2005, in Mexico in 2006 and the last one in
Bolivia in March 2008.

Cooperation with international organizations
The General Secretariat has signed memoranda of understand-
ing with UNESCO, WCO and ICOM. INTERPOL highly con-
tributes to workshops and meetings organized by UNESCO and
ICOM in all the parts of the world.

Cooperation with the private sector
Since 1996, representatives from private sector have been invit-
ed to participate to international conferences organized in Lyon
as well as abroad. It is not possible to fight against illicit traffic
in cultural property in an efficient way without a close collabo-
ration with all the sectors concerned.

Identification of Criminals

Offences against cultural property tend to be committed by spe-
cialists. If they are identified by the investigators, INTERPOL can
circulate their descriptions. Notices can be published. These
include a photograph of the offender, his identity, his fingerprints,
any aliases used, and all available information of use to the police.

Details of out-of-the-ordinary modus operandican be circulat-
ed and may help to link several different cases of theft.

Some Advices…

Here are some advices to counter this type of crime:
– To make information about fully identifiable stolen works of

art circulate by INTERPOL as largely and rapidly as possible. As
soon as a theft is committed, the police have to be immedi-
ately informed so that a list of the stolen items can be estab-
lished, with a description and photographs. Police services
can then inform their BCN which can communicate the infor-
mation to the General Secretariat.

– To bring in laws to protect cultural heritage and regulate the
art market.

– To become party to international conventions.
– To create in each member country a technical committee

composed of all the institutions concerned by this fight, as
Andean countries made it following Quito meeting recom-
mendations on September 2001. 

– To set up specialized police units in each country to tackle this
type of crime (as mentioned in 1970 UNESCO Convention).

– To develop and use a computerized database to record all the
information about stolen cultural items, along the lines of

those currently in use as INTERPOL database, to avoid the sys-
tems multiplication.

– To raise cultural property owners’ awareness of the necessity
of making collections inventories (with precise description
and photographs in colour). It can be also useful to make
objects easily identifiable (i.e. marking by the owner or by
specialist private companies).

– To raise public awareness of cultural heritage protection (in
school, for instance, or thanks to media).

– To cooperate with art market, insurance companies and
other private companies.

– To organize at the national and regional level workshops and
training courses for police and customs officers with the sup-
port of UNESCO, staff from museums and ministries for cul-
tural heritage, so that they can share information, experi-
ences, identify problems and give their expertise.

– Antique dealers and collectors are advised to take extreme
care when purchasing cultural items and to use all available
means provided by both public and private sectors to be sure
of their origin.

Conclusions

Prevention is so essential to cultural heritage protection. There
are many ways of organizing public awareness campaigns: I
can quote the example of Italy, distributing postal cards of
stolen works of art, or Colombia where information films were
broadcast on television and cinema. It is also important to raise
cultural property owners’ awareness of the necessity of making
inventories and photographs of their collection to protect it
and help the police to recover it in case of thefts.

In conclusion, I would like to strongly reaffirm our organiza-
tion’s intention to closely cooperate in fight against illicit traffic
in cultural property and remind the text of the resolutions nr 5
and 6 of ICPO-INTERPOL General Assembly at its 64th session in
Beijing which recommend to member countries:

• To make information about fully identifiable stolen works of
art circulate by INTERPOL as largely and rapidly as possible.

• To reinforce cooperation on the national and international
level of police services with all the sectors involved (customs,
museums, antique dealers, insurance companies, etc.) for
the research of stolen items and the identification of recov-
ered objects.

Translation made with the courtesy of INTERPOL.
Poster p. 10 published with the courtesy of INTERPOL.
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POEMA EM (EN) 2  LINGUAS (LENGUAS) GEMEAS-GEMELAS 
PARA JOAN MIRO, stolen in Portugal, Mário Cesariny, SPA, 2008.
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Le rôle d’INTERPOL dans la lutte contre le trafic illicite des biens culturels
La lutte contre la criminalité est au menu des politiques de presque toutes les nations du monde. Les équipements de transport et de
communication, considérablement modernisés, ont favorisé la dimension internationale des activités criminelles et un besoin de moyens
de coopération efficaces se fait ressentir. Ainsi, une structure permettant aux services de police et aux autres organes de maintien de
l’ordre de coopérer sur le plan mondial est essentielle au système de justice pénale. INTERPOL remplit ce rôle et de nombreux efforts
sont faits pour développer les services de l’organisation ainsi que sa mission.

INTERPOL est une organisation intergouvernementale de 186 pays membres. Ses principaux organes sont : l’assemblée générale et le
comité exécutif, qui sont des organes délibérants, et le secrétariat général, basé à Lyon. En étroite collaboration avec les bureaux cen-
traux nationaux (BCN), situés dans chaque pays membre, et les bureaux sous-régionaux, il assure le fonctionnement continu de la coo-
pération internationale policière et met en œuvre les décisions et recommandations des deux organes délibérants. 

Contrairement aux idées reçues, INTERPOL ne dispose pas de brigades internationales de recherche. La recherche internationale repose
sur les forces nationales des pays membres.

Le but de notre organisation est :

1. D’assurer et de développer l’assistance réciproque la plus large de toutes les autorités de police criminelle dans le cadre des lois exis-
tantes dans les différents pays et dans l’esprit de la Déclaration universelle des droits de l’homme.

2. D’établir et de développer toutes les institutions capables de contribuer efficacement à la prévention et à la répression des infractions de
droit commun.

Quels sont les moyens dont dispose INTERPOL pour lutter efficacement contre le trafic illicite des biens culturels ?

INTERPOL s’est, depuis 1947, particulièrement investi dans la lutte contre le trafic illicite des biens culturels. Son efficacité repose sur une
large et rapide circulation de l’information au sein des pays membres.

– I 24/7 (INTERPOL, 24 heures sur 24, sept jours par semaine) : cet outil de dernière technologie, sécurisé et exclusif, à disposition des
forces chargées de l’application de la loi, permet aux pays membres de se connecter entre eux et d’avoir un accès facile à l’informa-
tion policière.

– Les notices internationales: les formulaires CRIGEN/ART, disponibles dans les 4 langues officielles de l’Organisation (français, anglais,
espagnol, arabe), permettent de décrire les objets volés et de faciliter la diffusion internationale.

– Le poster des œuvres d’art les plus recherchées, publié deux fois par an.
– La base de donnéesŒuvre d’Art : basée sur la description visuelle et simple des œuvres, elle contient actuellement plus de 

32000 objets. Elle peut être directement consultée par les pays membres grâce à I 24/7. Les recherches peuvent être effectuées 
en français et espagnol.

– Le DVDINTERPOL - Œuvres d’art volées, mis à jour tous les deux mois, est à la disposition des organismes privés (musées, antiquaires,
collectionneurs, etc.). Il est accessible par voie d’abonnement et peut être consulté en espagnol, anglais ou français.

– Internet : www.interpol.int

Autres moyens de lutter contre ce type de délinquance

– Organisation de conférences internationales: tous les trois ans, le secrétariat général organise une conférence internationale à Lyon.
Depuis 1995, des conférences se sont également tenues dans les régions qui souffrent de ce type de criminalité : Mexico en 1999 et
la dernière en Pologne au mois de septembre 2007.

– Cours de formation : nous avons organisé des formations à destination des policiers, douaniers, magistrats et personnel des institu-
tions culturelles en Colombie en 2002, au Chili en 2004, au Brésil en 2005, au Mexique en 2006 et le dernier en Bolivie au mois de
mars 2008.

– Coopération avec les organisations internationales: le secrétariat général participe activement aux ateliers et réunions organisés par
l’UNESCO et l’ICOM dans toutes les régions du monde.

– Coopération avec le secteur privé: depuis 1996, les représentants du secteur privé sont invités à participer aux conférences interna-
tionales que nous organisons tant à Lyon qu’à l’étranger. Il est impensable de lutter efficacement contre le trafic illicite des biens cul-
turels sans une coopération entre tous les secteurs concernés.

Quelques conseils…

– Diffuser de la manière la plus vaste et la plus rapide possible, par le canal INTERPOL, les informations relatives aux objets d’art volés
parfaitement identifiables. 

– Adopter des lois pour protéger le patrimoine culturel et réguler le commerce des antiquités.
– Etre partie aux conventions internationales.
– Créer dans chaque pays un comité technique national composé de toutes les institutions concernées par cette lutte.
– Créer dans chaque pays des unités de police spécialisées dans la lutte contre le trafic illicite des biens culturels (comme mentionné

dans la convention de l’UNESCO de 1970).
– Adopter et utiliser une base de données informatisée pour enregistrer les informations sur les œuvres d’art volées (en étudiant celle

utilisée par INTERPOL et les autres pays pour éviter une multiplication des systèmes).
– Sensibiliser les possesseurs de biens culturels à l’établissement d’inventaires de leurs collections (description précise et photographie

de préférence en couleurs). 
– Sensibiliser le public à la protection du patrimoine culturel. 
– Etablir une coopération avec le marché de l’art, compagnies d’assurances et autres entreprises privées.
– Organiser des ateliers nationaux et internationaux pour les policiers et douaniers, avec l’aide de l’UNESCO, du personnel des musées

et des ministères de la culture.
– Aux antiquaires et collectionneurs nous ne pouvons que leur recommander d’être prudents quand ils achètent des biens culturels et

d’utiliser tous les moyens mis à leur disposition tant par le secteur public que le secteur privé pour déterminer leur origine.



12

In
te

rn
a

ti
o

n
a

l 
P

re
s

e
rv

a
ti

o
n

 N
e

w
s

 
 

• 
 

N
o

. 
4

5
 A

u
g

u
s

t 
2

0
0

8

El papel de INTERPOL en la lucha contra el tráfico de bienes culturales
En la actualidad, luchar contra el crimen constituye una prioridad para casi todos los países. Los equipos modernos de transporte y tele-
comunicaciones han facilitado las actividades delictivas internacionales y han hecho más urgente la necesidad de disponer de medios de
cooperación efectivos. Es por ello que resulta fundamental para la justicia penal una estructura que les permita a los servicios policiales
y todos los servicios encargados de la aplicación de la ley lograr la cooperación a escala mundial. En este sentido, INTERPOL desempe-
ña este papel y se realizan grandes esfuerzos para desarrollar los servicios y la misión de la Organización. 

INTERPOL es una organización intergubernamental formada por 186 países miembros. Los principales órganos de OICP-INTERPOL son
la Asamblea General y el Comité Ejecutivo, que son los órganos deliberativos, y la Secretaría General que es responsable de poner en
práctica las decisiones junto con las Oficinas Centrales Nacionales, ubicadas en cada país miembro.

A diferencia de lo que se piensa, INTERPOL no cuenta con escuadrones internacionales para combatir el delito. Los oficiales de policía
de la Secretaría General no tienen jurisdicción para efectuar investigaciones en los países miembros. La policía local en los países miem-
bros constituye la fuerza policial contra las actividades delictivas internacionales.

Los principales objetivos de la Organización son:

1. Asegurar y desarrollar la más amplia cooperación de las policías dentro de los límites de las leyes vigentes en los distintos países y en
el espíritu de la Declaración de los Derechos Humanos. 

2. Sostener y asistir a todas las organizaciones, autoridades y servicios cuya misión sea la prevención y la lucha contra el crimen inter-
nacional. 

¿Qué herramientas ha desarrollado la Secretaría General para luchar contra el tráfico de bienes culturales?

Desde 1947, INTERPOL se ha dedicado particularmente a luchar contra el tráfico ilícito de bienes culturales. Su eficiencia se basa en una
amplia y rápida difusión de la información a través de los países miembros, gracias a:

– I-24/7, sistema de telecomunicaciones nuevo y seguro a la disposición de los servicios que aplican las leyes. Les permite a los países
miembros conectarse y tener fácil acceso a la información policial.

– Difusiones internacionalesen las cuatro lenguas oficiales (francés, inglés, español y árabe), denominadas formas CRIGEN/ART, que
se usan para describir las piezas robadas y facilitar el flujo internacional de información. 

– Cartel de las obras de arte más buscadas, publicado dos veces al año. 
– Base de datos de obras de arte, que combina descripciones y fotografías, que los países miembros pueden consultar directamente

gracias al I 24/7. Las investigaciones se pueden hacer también en francés y español. 
– DVDpara informar a los entes privados (por ejemplo, museos, casas de subastas, vendedores de antigüedades, coleccionistas, etc.)

sobre las obras de arte robadas. Se actualiza cada dos meses, está a la disposición por suscripción y puede consultarse en inglés, fran-
cés y español.

– Internet: sitio Web público (www.interpol.int).

Otros medios para combatir el tráfico de bienes culturales

– Organización de conferencias internacionales: cada tres años, la Secretaría General organiza una conferencia internacional en Lyon.
Desde 1995, también se organizan conferencias en regiones que sufren este tipo de delito: México en 1999 y la más reciente en
Polonia en septiembre de 2007. 

– Cursos de formación: en noviembre de 2002, conjuntamente con la OCN (Oficina Central Nacional) de Colombia y el Ministerio de
Cultura, se dictó un curso de cuatro días para la policía y los inspectores de aduana, magistrados y personal de las instituciones de
patrimonio cultural. El mismo tipo de curso se organizó en Chile en 2004, en Brasil en 2005, en México en 2006 y el último en Bolivia
en marzo de 2008.

– Cooperación con organizaciones internacionales: INTERPOL contribuye ampliamente con talleres y reuniones organizadas por
UNESCO e ICOM en el mundo entero. 

– Cooperación con el sector privado: desde 1996, se ha venido invitando a los representantes del sector privado para participar en
las conferencias internacionales organizadas en Lyon, así como en otros países. 

Algunas consejos…

– Comunicar a INTERPOL lo más amplia y rápidamente posible la información acerca de las obras de arte robadas completamente iden-
tificables. 

– Proponer leyes que protejan el patrimonio cultural y regulen el mercado del arte. 
– Participar en las convenciones internacionales.
… Crear en cada país miembro un comité técnico compuesto por todas las instituciones dedicadas a esta lucha, como hicieron los 

países andinos siguiendo las recomendaciones de la reunión de Quito en septiembre de 2001. 
… Crear unidades de policía especializadas en cada país para combatir este tipo de delito (como se menciona en el Convención de UNES-

CO de 1970).
… Desarrollar el uso de una base de datos computarizada para registrar toda la información acerca de las piezas culturales robadas. 
… Sensibilizar a los propietarios de bienes culturales sobre la necesidad de hacer inventarios de las colecciones (con descripciones 

precisas y fotografías a color).
… Sensibilizar a la opinión pública sobre la necesidad de proteger el patrimonio cultural. 
… Cooperar con el mercado del arte, las aseguradoras y demás empresas privadas. 
… Organizar cursos a escala nacional y regional para la policía y los inspectores de aduana.
… Se recomienda a los anticuarios y coleccionistas tener el mayor cuidado al comprar bienes culturales y hacer uso de todos los medios

disponibles, tanto para el sector público como para el privado, para asegurarse del origen de los objetos. 



The Inspector General of the Library of Congress discusses the
Library’s collections security program and how his of�ce’s
audits and investigations support it.

The Library of Congress (Library), located in Washington, D.C.,
is the United States’ National Library; operating three large
buildings in Washington, collections storage facilities in nearby
Maryland, and a new audio/visual complex in the foothills of
Virginia. The recently constructed climate controlled storage
facilities ef�ciently store books by size to conserve space.
Interestingly, the 45 acre Virginia facility was used previously as
a back-up operations center for the Federal Reserve in the
event of a Cold War emergency; including vaults for storing
backup money reserves. The Library also operates of�ces in
Egypt, India, Indonesia, Brazil, Kenya, and Pakistan that collect
and process acquisitions in some of the approximately 450
foreign languages included in its collections.

Opened in 1897, the Library’s �rst independent structure was
the Thomas Jefferson
Building. It is the
Library’s showplace, a
major tourist attrac-
tion, and considered
by many to be the
most beautiful buil-
ding in the United
States. 

In addition to being
the National Library,
the Library of
Congress also ope-

rates the U.S. Copyright Of�ce, Congressional Research
Service, the National Law Library, and National Library Service
for the Blind and Physically Handicapped. The Library’s collec-
tions include about 138 million items made up of approxima-
tely 32 million books and serials, among which is a large col-
lection of books printed before the year 1500 CE; 14 million
microforms, 13 million prints & photographs, 1 million moving
images, 3 million sound recordings, 5 million maps, and 61 mil-
lion manuscripts. Deposits of intellectual property with the
Copyright Of�ce continually enrich the Library’s collections.

The Library maintains an award-winning Web site at
http://www.loc.gov/index.html that draws about 100 million
visitors annually. The Web site makes available more 
than 11 million digital items from the Library and other partner
institutions. 

The Broad Role of the Inspector General 
 at the Library of Congress

The Library of Congress may be the only library on earth with an

inspector general. The purpose of the Of�ce of the Inspector
General (OIG) is to (1) provide an independent means to
conduct investigations and audits relating to the Library, (2) pro-
vide leadership and recommend policies to promote economy,
ef�ciency, and effectiveness, and (3) keep the Librarian and the
Congress informed about issues relating to the administration
and operation of the Library. The OIG accomplishes its mission
by detecting and preventing waste, fraud, and abuse.

The Inspector General reports to the Librarian of Congress pri-
marily through written audit reports and periodic meetings,
and to the U.S. Congress through written semiannual reports.
The OIG conducts investigations that deal with administrative,
civil, and criminal conduct issues including matters involving
theft and mutilation of Library property. Audits include in-
depth analyses of program performance including contracting
and grant activities, and �nancial operations, among others.

OIG investigators execute search warrants and make arrests in
criminal cases, including collections theft. A valuable tool for
conducting investigations relating to collections thefts is sub-
poenas. Subpoenas are used most frequently to obtain evi-
dence from Internet providers and auction houses relating to
the ownership trail of suspected stolen property.

A Brief History of Collections Security 
at the Library of Congress

As we all know, there is an inherent risk of damage and loss to
collections that must be balanced with a Library’s mission to
make its collections accessible. Since its establishment in 1800,
the Library has developed increasingly sophisticated security
controls to combat theft and mutilation of its collections, from
locks and keys initially to state-of-the-art electronic security sys-
tems and a host of other controls. 

Early threats were from �re which destroyed its 3,000 volume
collection in 1814. Another �re in 1851 destroyed about
35,000 of the 55,000 volumes in the collection. Obviously, sub-
sequent facilities for the Library were built with �reproof mate-
rials; which led in 1953 to the creation of a beautiful large iron
room in the U.S. Capitol before its �rst independent building.

Fire was not the only problem. It was discovered in 1861 that
1,300 items of the Library’s 70,000 item collection were mis-
sing. This prompted additional controls such as compartmenta-
lization and controlled access, particularly for manuscripts and
rare books. Some of the Library’s top treasures were targets for
thieves as far back as 1896, which saw the theft of George
Washington’s diary. Although the diary was recovered, the
Library recognized the need for additional controls. 

Much larger than the threat from individuals is the threat of war.
The threat was real enough at the beginning of World War II
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The Library of Congress,
Collections Security & the Role of its Inspector General

by Karl W. Schornagel, 
Inspector General of the Library of Congress

Thomas Jefferson Building



that arrangements were made to move 26 freight cars of mate-
rial far away from Washington, D.C. for safekeeping. This
included moving the U.S. Constitution, Declaration of
Independence, and Great Britain’s Lincoln Cathedral copy of
the Magna Carta. Britain had sent us its Magna Carta when it
entered the war. Several other European countries already at
war had also sent us some of their most priceless collections for
safekeeping.

Formerly a guard force, the Library’s security staff was given
police powers in 1950. Gradual physical security improvements
were made in the ensuing decades, including stack access
identi�cation cards, closed-circuit television monitors in princi-
pal exhibit areas and high-risk collections areas, additional
automation of �re and theft detection systems, and electronic
security devices at entrance and exit doors. 

In 1987, a much publicized manuscript theft by a prominent
scholar intensi�ed security efforts. The theft resulted in a more
in-depth analysis of security, including reviews by the OIG and
further enhancements of security technology. The newly
appointed Librarian of Congress pledged further scrutiny of the
collections security program. 

In addition to exit inspections, the Library started performing
entrance inspections in 1991. Furthermore, staff members
were required to wear identi�cation badges. In the early 1990s
the Library discovered additional losses, including volumes gut-
ted of their rare plates, volumes missing from the general col-
lections, and thefts of rare maps and manuscripts. In response,
the Librarian closed the stacks to the public and greatly redu-
ced staff access. During this time, the Collections Security
Oversight Committee (CSOC), composed of security professio-
nals, librarians, and others was established. 

In 1992, the Library began inserting theft detection devices in
books, along with electronic theft detection gates. In 1996, the
Library introduced a reader registration program. In 1997, an
external team was brought in to make further security recom-
mendations. These resulted in the establishment of a perma-
nent Director of Security position, development of a compre-
hensive security plan which more thoroughly de�ned the
threats to the collections and established priorities to protect
them, and an expansion of the security awareness program.
The public is now limited to viewing books and other collec-
tions while on Library premises.

Facilities security improvements were accelerated in 1995 after
the bombing of a federal building in Oklahoma City. Security
tightened further in 1998 following shootings at the U.S.
Capitol and other events. Shortly thereafter, the Library expan-
ded visitor screening and also began screening staff members
with metal detectors, and putting their personal articles
through x-ray machines. Other enhancements included the ins-
tallation of bollards and barriers around the perimeter of buil-
dings, vehicle searches, installation of pop-up barriers at
garage and parking lot entrances, and using contract guards in
some reading rooms. 

Current Collections Security Program

Important facets of security include protecting valuable collec-
tions from environmental damage and providing proper biblio-
graphic, inventory, and preservation controls. 

The 1997 security plan has evolved into the current Strategic
Collections Security Plan. It categorizes the collections into a
hierarchy of risk levels, with the strongest protection accorded
the Library’s “Treasures” and other rare items. The plan identi-
�es the �ve cycles that collections go through at the Library: in-
process, in-use, in-storage, in-transit, and on exhibit. The Plan
also establishes a priority order of baseline protection standards
for each item category in each of the cycles. 

An important component of the comprehensive security pro-
gram was the development of an inventory management plan
which includes an ongoing baseline inventory project which
began in 2002; several million items have already been inven-
toried. A security awareness program was put in place and in
2007 a year-long collections security awareness campaign was
launched. An additional safeguard is the personnel security
of�ce that conducts background investigations to determine
the suitability of employees, contractors, and volunteers.

Another signi�cant aspect of the security program is the
Integrated Library System (ILS) which improves tracking and
inventory management at the item level. Accountability for
newer collections is improved, the baseline inventory project is
also improving accountability in existing collections and supple-
ments other bibliographical, inventory, preservation, and physi-
cal security controls. 
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The Great Hall of the Thomas Jefferson Building.

Exhibit of Thomas Jefferson’s Library at the Library of Congress.






















































