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THE CORPUS PROJECT

Part of t-gear inBem& Geseareh
programme 2016-2019

Obijectives :

designing a future service for providing access to
digital corpora for researchers

Providing researchers with data and tools to analyse
them, in agreement with IPR and privacy legislation

3 years of experimentation ( web archives,
digitization, metadata) + 1 year for conclusions

C See:http:// c.bnf.fr/fom
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EPISTEMOLOGICAL QUESTIONS : THE EXAMPLE

OF THE COMMONPLACES PROJECT
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And like the baseless fabric of this vision, The cloud-capped towers, the gorgeous palaces, The solemn 8
temples, the great globe itself — Yea, all which it inherit—shall dissolve, And like this insubstantial pa 12
faded, (...) .
(Shakespeare, The Tempest, Act 4, Scene 1) ca. 161 -
13.

Of this obfervationl Shakefpear gives a beautiful example, in the passage lass quoted: The cloud-capt | 14.
the gorgeous pa- laces, The solemn temples, the great globe it- self, Yea all which it inherit, (hall dilT{ 15
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And like the bafeclfs fabric of a vision, lc.ive not a rack behind.
James Elphinston (1771)

as in this well-known passage, where you may also mark the fine climax. The cloud-capt Towers, The
gorgeous Palaces, the great Globe itself, Yea, all which it inherits, shall diso/lve, And, like the baseless
Fabrick of a Vision, Leave not a Wreck behind.

Pratt, Mr. (1776)

Non diffimilc Lda quet'idea & quella di Shakefpeare, in quei bei verli, Tlte cloid-capp'd Towers, the gorgeous

Palaces, The folemn Temples, the great Globe itfel, YEa, all which it inherifitall diffilve, Aid. liie e btle Ij.les
Fabric d'a vfioin, L'ave nol a ratc behind!
Giovanni Rucellai (1779)
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BEFORE C OR P U S(8HE CORPUS AS A SOURCE)

> The Europeana Newspapers project
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Figure 14. Nombre d'illustrations par fascicule (Journal des débats politiques et [ittéraires,
1814-1944)
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BEFORE COR P U S ®E CORPUS AS A SANDBOX )

o ETIS : the ASAP project
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BEFORE COR P U S 8HE CORPUS AS AN INTERFACE )

Project«l e devenir en |igne du patrin
de la Grande Guerre »- Labex « les passés dans le présent »
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: Rapport final de la phase 2
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